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Triple Vita Nestings brings together diverse works from the past decade, including video essays,
anthropomorphic sculpture, audio work, and a venetian blind installation, alongside additional

works produced for local audiences.

Triple Vita Nestings is a touring exhibition organised by the Institute of Modern Art, co-curated
by Aileen Burns and Johan Lundh with Sarah Wall at the Govett-Brewster Art Gallery.

Umbra Creatures by Rockhole (2017-18) as well as the reconstruction of Lethal
Love (2008/2018) were made possible through partnership with 21st Biennale of Sydney,
Australia Council for the Arts, Korea Foundation and assistance from Institut fur

Auslandsbeziehungen.

Known for her multisensory installations and anthropomorphic sculptures, Yang's expansive
oeuvre has made her one of the most significant artists of her generation. Yang employs a vast
array of mediums, ranging from collage, video essay and performative sculpture to large-scale
installation. Her work is an ongoing process of experimentation, where chance encounters with

objects and materials generate unexpected forms, emotions and narratives.

Although formally distinct, the works in this exhibition - from the artist's latest video
essay Doubles and Halves—Events with Nameless Neighbors (2009), to the audio work The
Story of a Bear-Lady in a Sand Cave (2009/2011) and the venetian blind installation Lethal
Love (2008/2018) — are inextricably linked. Evoking the biographies of historical figures, mythical
creatures, and self-reflective ideas of alienation and neighbourliness, as suggested by the
exhibition's title, each character nests within another, representing our interwoven,

interconnected realities.

Alongside Yang's early, seminal work series Chalk Line Drawings (2002- ), Yang continues her
series VIP’s Union(2001/2018-19) with a version for the Govett-Brewster. VIP’s Union ties in with
earlier presentations from this series, realised in Berlin, Bristol, Antwerp, Bonn, Seoul, Graz and
Cologne. Well-known local figures, 'VIPs' from different areas of society including culture,
sports, business, and politics, are invited to lend their favourite chair or table for the duration of
the exhibition. The resulting collection of assorted furniture forms a temporary ‘community’
within the gallery, creating a picture of New Plymouth and wider Taranaki while also serving as a

rest area open to all visitors to the gallery, not just a few VIPs.

About Haegue Yang:

Born in 1971, Seoul, South Korea.

Lives and works in Berlin, Germany and Seoul, Korea. Haegue Yang creates installations that
include photographic, video, and sculptural elements and are informed by the artist's
philosophical and political investigations. Responding to the places where she exhibits, Yang
creates site-specific new work that incorporates both the architecture of the exhibition space
and materials gathered from the region. Her highly refined and yet completely particular sense
of materiality, combined with an elegant sense of space and atmosphere, contribute to her

enveloping and resonant installations.

Her work has been show in numerous international exhibitions and institutions including: KINDL —
Centre for Contemporary Art, Berlin, Germany (2017); Hamburger Kunsthalle, Germany (2016);
Centre Pompidou, Paris, France (2016); UCCA Ullens Center for Contemporary Art, Beijing, China
(2015); Samsung Museum of Art, Seoul, South Korea (2015); Guggenheim Museum, New York,
U.S.A (2015); Tate Modern, London, UK (2012); Kunsthalle Lingen, Lingen, Germany (2011);
Aspen Art Museum, Aspen, Colorado, USA (2011); Kunsthaus Bregenz, Bregenz, Austria (2011);
New Museum, New York, USA (2010); Walker Art Center, Minneapolis, USA (2009); South Korean
Pavilion, 53rd Biennale, Venice, Italy (2009); Sala Rekalde, Bilbao, Spain (2008).

Her works have been acquired by numerous institutions, including Centre Pompidou, Paris,
France; the Carnegie Museum of Art, Pittsburgh, United States; Leeum, Samsung Museum of Art,
Seoul, South Korea; Los Angeles County Museum of Art, Los Angeles, United States; Museum
Ludwig, Cologne, Germany; Museum of Modern Art, New York, USA; M+, Hong Kong, China;
National Museum of Modern and Contemporary Art, South Korea; and The Solomon R.

Guggenheim Museum, New York, United States.

Haegue Yang has been awarded the Gesellschaft fur Moderne Kunst am Museum Ludwig’s

Wolfgang Hahn Prize in 2018.

Her first mid-career survey exhibition at Museum Ludwig, Cologne is opened in April 2018 and
another extensive survey show will open in May 2019 in the United States, before its tour across

North America.
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