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they inhabit, the Mechanical Reproduction drawings, one in pencil and the other Rosemarie Trockel,
in acrylic, each show a single poppy seed head on a twisted stem erupting and almost ge"};cc‘i’“'m_f -
seeming to speak with its spill of seeds — as if in the throes of a self-induced hallucinatory a:f;l icug::;na,ptr, ’
intoxication or Rausch, to borrow the term Benjamin used in his reports on his own 20.5x 25.5cm.
experiments with hashish.'' Whether seen individually or together, the works readily Courtesy the artist
and Spriith Magers,

show themselves to be handmade, and so their titles would appear to be, in that connection,
ironic. Here, as elsewhere, Trockel’s art asks viewers to recognise something like an
indwelling mechanicalness in the natural phenomena they behold around them, and
perhaps in their own natures as well: the dispersal of seeds as a proto-technological
procedure; the making and viewing of art as processes potentially subject not only to
reproduction but to automation; and anthropomorphism as the inscription of something
maybe merely mechanical in the pictorial animation of plants.

Berlin and London

11 See W. Benjamin, On Hashish (1927 — 34, trans. Howard Eiland), Cambridge, MA: Belknap Press
of Harvard University Press, 2006.
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Footnotes explain, one or another hallucinatory drug had been administered as part of
ientific experiment. Music Box thus sets up a relay between the yarn that forms part

of the work itself and the spider-spun filaments depicted in the booklet. Also shown on
the same page is a reproduction of a sheet of notes and drawings by Duchamp. The notes
read “Toile d"araignée comme exemple d'isolement / “naturel” d'une carcasse / (pseudo-
géometrique) / d'inframince’ (‘Spider web as an example of the “natural” / isolation of a
carcass / (pseudogeometric) / of infrathin’), and the drawings depict what seem to be
splayed human legs, a pairing we find reconfigured in Trockel’s Replace Me.'* The matter
of what it is like to be what you are not preoccupies Trockel’s art, shaping its relation to the
so-called historical and neo-avant-gardes, as well as to the forms of non-human making it
regularly invokes.

When the triptych Less sauvages than others was shown in Madrid and New York,
its wall label parenthetically attributed the making of the paintings to ‘Tilda, an orangutan
in the Cologne Zoo’, but the label’s layout made plain that Trockel was to be recognised

as the author of the artwork, within which one of the three canvases was displayed ina
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